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An easily graduated system for Treble Notes, Bass Notes, Fingering and Time. 
Absence of all unnecessary matter, 
One thing at a time. 5 
Large type—an important help of eye to brain. Pe e — 


— 


Preliminary Bass Exercises, embodying the chords used in the melody that follows ea 


The avoidance of fractional dots in early studies. 


— m and melodious exercises and pieces. 


8. 
9. 


Object. 


ted 


Something 
new. 


dee 


Dotted 
Notes. 


€———— 


Sense of 
Rhythm. 


Major 
and 
Minor. 


— o e 


The Eye. 


The disuse of 4 beats in % movements. 


Avoidance of the usual inconsistencies. 


PREFACE. 


The author's object has been to write a Pianoforte Method much simpler for Students to 
grasp—both theoretically and practically—and more easily graduated than any hitherto pub- 
lished. 


The old-fashioned method of dry exercises, clumsy melodies, and анан matter, is 
here studiously departed from. 


The introduction of such dotted notes as involve half or less than half beats is left over 
until the pupil is well grounded in the plainer form of dotted notes: the fractional dot often 
presents insuperable difficulty when attempted too early. ; 


Melodies of strongly marked rhythm are, for beginners, most desirable, as they awaken and 
cultivate the Sense of rhythm, without which, all explanations on Time are vague. 


With regard to the Minor mode it is expedient to keep exelusively to Major keys until suf- 
ficient progress has been made to enable the pupil to immediately recognise the essential dif- 
ference between major and minor chords, scales, and pieces. 


Lastly. In teaching, much depends upon how a subject is presented to the eye. Through the 


eye memory is strengthened and understanding is made clearer, always provided that one subject 


at a time is dealt with, and that that one subject is presented in bold, impressive characters. 


THE AUTHOR. 
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Names and explanations of Musical Signs, etc. 


Stave or Staff — < = ЕЕ 


Notes are written on and between the lines of the stave, also above and below. 


P. o ss 


Notes represent musical sounds. 


Notes (Musical sounds themselves, and the keys of the pianoforte, are also commonly re- 
ferred to as notes.) | 
ТН TREBLE, (or С clef) for the Right hand. % or © Bass, (ог Е clef) for the Left 
hand. Notes are named according to the clef placed at the beginning of the stave. 
Bar Line. 
Bars 


Every bar contains a certain time value. This value is indicated by the Time Signature, 
and has to be divided into eguaz counts (or beats)— 2, 3, 4, etc. (See page 54.) 


ЗЕМВВЕУЕ © the longest note. (4 counts) 


MINIM half as long as the semibreve. 
Relative Value | ЭР 
CROTCHET @ half as long as the minim. 
of the Notes d 
QUAVER half as long as the crotchet. 
SEMIQUAVER г half as long as the quaver. 


(See pages 55 and 56.) 
SEMIBREVE. MINIM. CROTCHET. QUAVER. SEMIQUAVER. 


Rests | SS ss 


To indicate the various relative durations of silence. (See page 55.) 


Time Signatures — No o- ‚ө 


Placed at the beginning of a movement to signify the Time value of every bar, and 
the number of beats per bar to make to divide the value. 


C major. G MAJOR. D MAJOR. A MAJOR. F MAJOR. B FLAT MAJOR. E FLAT MAJOR. 
Key Signatures = pee = dale == = === etc. 

© ОГ or or or or or or 

A MINOR. Е MINOR. В MINOR. F SHARP MINOR. D MINOR. G MINOR. C MINOR. 


Key signatures show what notes have to be made ‘sharp’ or ‘flat? throughout the 
piece or scale. They are placed at the beginning of the stave. They never vary. 


SHARP 4 . Play the note against which it is written, a semitone higher. 
FLAT b Play the note against which it is written, a semitone lower. 
DOUBLE SHARP x Рау the note against which it is written, a tone higher; е.с- Ек is played Gh, 
DOUBLE FLAT bb Play the note against which it is written, a tone lower; е. g.— Bb is played Al, 
NATURAL Ñ Restores a note to its natural state. All the white keys of the piano are Naturals. 


An accidental placed by a note in any portion of a bar applies to that note or to 
its re-appearance in that bar, but not beyond. 


ge 
55 
ag 


Accidentals. 


' = Z s = Sbor lines parallel with the stave to 
Leger Lines с — indicate notes above and below it: 
More than three are seldom used. 
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Bracket 


Double 
Bar Lines 


Repeat Dots 


Expression Signs 


Slur 


Tie 


Staccato 
Dots and Dashes 


Triplet 


Pause 


Shake or Trill 


Connects the two staves (Treble and Bass ), and shows that they have to be read 
simultaneously. (The two staves thus connected are termed a Double Stave. ) 


= or DOUBLE Вак – The end of any important part of a composition, but 
not necessaiily the end of a complete bar as regards time. 


РНЕ or == The part to be repeated. 


Crescendo —— ог cresc.— gradually louder. 

Diminuendo | ———— or dim.— gradually softer. 

Emphasis A > — give stress to the notes or chords so marked. 
Piano p— soft: qp —very soft. 

Forte У--1о14: .Jff'— very loud. 


The notes under or over it are to be played connectedly (Legato). 
The slur embraces notes of different pitch. 


A curved line like a slur, but drawn from one note to another of the same pitch. 
The second note must not be struck, but simply held on from the first note and counted. 
Sometimes written г 1, which is more distinguishable from the slur. 


STACCATO STACCAPISSIMO | Meee d 
° . ° Y° v ° ° ° 
Half the sound duration Only quarter the sound Three quarters of the sound 
to each of these; silence duration, then silence. duration, then silence to 
completes the time value. complete the time value. 


Play eight notes (an octave) higher. 


2 = 
Ялаа A group of three notes (which should be indicated by a slanting 8). Played in 


the time-value of two only, of thé same kind: e.g— in the time of Ja (or 2 ). 
(Take care not to confuse this slanting 3 for the third finger indication in fingering.) 


£^ Prolong the note, chord, or rest so marked beyond its usual time value. 


Also employed to signify the end of a piece, when placed over the last double bar lines. — 


fr^ Play the note so marked and its tone or semitone above (according to the key) 
in rapid alternation. 
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Technical Terms in frequent use. 


Tone........................ The interval between one noteon the piano and another note, with only one possible sound between, 
as C to D (Оў between) or B £o Cf etc. 


Semitone............. The interval between one note on the piano and the note immediately next above or next below И, 
as E £o F, Ею Ff, Eb to E etc. 
Octave....... The interval between one note on the piano to the next above or below of the same name, white to 
white, black to black. 
En. The height or depth of sounds. 
Interval... The difference in pitch between any two sounds. 
808168... A scale can be formed from any note. 
kinds — — — There are two kinds of scales, viz: Diatonic (of which there are several modifications) and Chromatic. 
22 P There are two modes of the Diatonic scale, viz: Major and Mznor. 
Рот There are two forms of the Minor scale, viz: Harmonic and Melodic. 
Diatonic................. In a Diatonic scale there are eight notes progressing by tones and semitones in a certain order 
— рлы ur, from а given note to its octave. 
EM - In the Major scale the semitones occur between the 377 and 4% degrees also 72 and 8% (two); the 
other degrees (or steps) are Zones (five). See page 44. 
Harmonic...........In the Minor scale, Harmonic form, the semitones are between the 274 and 374 degrees, 5 and 
| 6%, and 7“ and 8% (three); there are three tones. See page 44. 
Ditto.................... But also in the Harmonic form, there is more than а tone — between the 6 and 7th degrees: this 


wide step is called the interval of the augmented 279. See page 44. 
elodic............... Melodic minor scate—ascending— semitones between 274 and 37° also 7% and 8% degrees (two); the 
other degrees are tones (five). 


Ditto... But in the Melodic minor scale descending, the semitones are between the 6% and 5% and 377 and 
2^4. the other degrees are tones. 
Шіаіопіс.. - АП the above scales are termed Diatonic. 
Chromatic .. The Chromatic scale is simply a progression of semitones only, from any note to its octave. 
N. B.......... All scales have the same notes up and down, except the Melodic minor scale. | scale. 
Key ENS... _ The principal note of a key, from which it is named. The note of finality. The first and last of a 
K ey- Board... The whole range of black and white keys of the Pianoforte. 
i) Psa eke The definable pitch of a piece as regards the particular scale from which it is evolved. 
бин... A combination of two or more notes written, ог sounded. 
Arpegg Но The notes of a chord played rapidly one after the other. 
i . The first note of a scale. The key-note. 
Dominant.............. The fifth note of a diatonic scale. 
Sub Dominant... The fourth note of a diatonic scale. 
Bass Note............. The lowest note in any combination of notes. 
Leading Note...... The seventh note of an ascending diatonic scale. The semitone below the key note. 
Rhythm SA The regular recurrence of accent on the first note of every bar. In another sense— melodic divisions. 
M elody EEE A pleasing progression of single musical sounds, generally accompanied by harmony. 
Middle G... The middlemost C of the key-board. 
Counterpoint. consi Melody accompaning melody. 
H агтой)................ ‘Two or more notes heard together. The science of writing chords. 
Syncopation Cos Music in which the usual accents are displaced, producing a feeling of agitation. 
Тетро.................... Time. The degree af movement, ог pace at which a composition is taken. 
D. C. and 0. $........ D: C. (da capo)— from the beginning again. D.S. (dal segno)—return to the sign % 
Metronome........ М. М. Мавіге?в metronome. А clock-work instrument which can be set to beat the exact speed of a 


composition, if marked by the composer. 
Common Chord... A combination of the first, third, and fifth notes of a diatonic scale, and major or minor according to 
the mode of that scale. 


Alla Breve... 44 time in quick tempo with two beats instead of four to a bar; marked $ 

Modulation... То change from one key into another. 

Concord... A chord which leaves а feeling of finality, as C, E and G. 

Discord................... A chord which produces a feeling of the want of resolution, such as D F G B. 

Transposition .... Musical translation. Changing a piece from a given key into a higher or lower one. 
Tetrachord........ The diatonic scale is divided into two tetrachords, the lower four notes, and the upper four notes. 
Vibrations... The disturbances or ‘waves’ in the air which cause sound. 

Music... The result of regular and sufficiently rapid vibrations given off from a tremulous or elastic sub- 


stance or body. 
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TREBLE NOTES. 


For a time it is not necessary to learn more than the following twelve (Treble) notes. The full 
range of Treble and Bass notes is given on page 4. 


On the lines. 


БӨ line. 
49 line. 
314 line. 
91d line. 
18 line. 

Middle 

of 
Keyboard 


In the spaces. 


Й) Below the stave. 


On the first lower leger line. 


The pupil should practise saying the names of the following notes. 


r 
Е-Е © = š 
АЙБЫНЫН. lI mmu! 2l 2- 
Наэ pee Кеші BA ae) 


Ё . | {| == 
Е. 


A j 
+ Inearly attempts at playing, every note may be “ Ы @ + е 
The Exercise should be played forwards and backwards. 
Roland's Pianoforte Method. 


LEFT HAND EXERCISES. 


The pupil will play the semibreves as the teacher points to them — in any 


order, backwards or forwards, again and again. 


On pages 6, 7, 8,9, 10 and 11 the Exercises may be played backwards 


as wellas forwards and every note may be repeated. 
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RIGHT HAND EXERCISES. 


Procedure during lessons: 

The teacher will point to a semibreve and the pupil will play it; likewise with another semibreve. The teacher will then 
point to all crotchets'which have the same names as those two semibreves, the pupil playing each note as the teacher points. 
Similarly with any other two semibreves and their corresponding crotchets. 


For hand-formation and finger-action the author recommends exercises all on the black keys, Such exercises may be 
begun at the very first lesson and continued for months. The teacher should place the pupils five fingers of each hand over the 
Pentatonic ѕса1е:- F# G# АЁ C# D#, with left hand an octave lower than the right. Play up and down the whole ten notes. Like- 
wise from 6%, and so оп. An endless variety of delightful exercises can easily be evolved from any group of black notes. 
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iii 


єзї | ! N 
i | || 
| 


+ 
| | : 
|| | : 

ғ”. = і» š 
42 ыы 
ud А 


NA (az 


BOTH HANDS TOGETHER. 


a 
SE 
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BASS NOTES. 


Lith white key 
rom 
extreme left. 


2 2 Below the stave. 


On the first upper leger line. 


In the following Exercise the pupil should play in succession every C, then every D, then every 
E, then every F, and then every G. The Exercise should now be played right through as it stands, 
and also backwards. 


po oue oem) ——— Tv m E cn 
ome L — =s Cc d [су ااا‎ 
al e | 


гии: | 
[Бе = ры c0 
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BASS NOTES: LEFT HAND EXERCISES. 


Procedure during lessons: 


point to 


the pupil playing each note as the teacher points. Similarly 


The teacher will point to a minim and the pupil will play it; likewise with another minim. The teacher will then 


all crotchets which have the same names as those two minims, 
with any other two minims and corresponding crotchets. 
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TREBLE AND BASS COMBINED 


ШЕШІ! 


i ир 


— = c= w —— = чет ыты сне 


+ 
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2 Counts. 4 Counts. 


] Count. 


EARLY MELODIES 


N 


Ч 


TO. 


d how 


s, an 


$ there are оп a page, how many Fs, how many Ds, how many C: 


3 


The young pupil should count how many E 
Treble first. 


many Gs. 
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< 


EARLY MELODIES. 


Gi È | 
= Ш. 


+ 


The young pupil should count how many one-count, two-count, and four-count notes there 


are on this page. 


dl 
alli 


It 
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3 Counts. 


2 Counts. 


1 Count 


° 


LEFT HAND EXERCISE 


Repeat many times. 


Read footnote. 


INCREASING PLEASURE. 


| | 


— — — — TS ТЭ” 


" 
e 


! 


age that are like bar 1 of the Exercise,and then all like 


At first the pupil should play IN SUCCESSION all bars on this p 


bar З. Left-hand only. Other pages should be practised similarly. 
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1 Count. 


LEFT HAND EXERCISE. 


Repeat many times. 


The above to be practised thoroughly before proceeding further. 


NURSERY SONG. 
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m 


D EXERCISE 


LEFT HA 


Repeat many times 


Read footnote on page 15 


HAMMOCK SONG 


ALFRED E. ROLAND. 


ЇЕ 


| 


h 


Pupils should count how many bars there are in а piece. 
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At first practise all left-hand bars that are alike—throughout the page. 


7) 
| 


“SPEEDWELL 


ALFRED E. ROLAND. 


Tempo di Galop 


2) 
4 
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A FEW WORDS ON PRACTICE. 


Understand your work, then practise it with an earnest purpose. 


All exercises etc. should be invariably practised at first with one hand at 


a time. 


Let the teacher see you are interested in your work: the teacher likes en- 


couragement as well as the pupil! 


PUPILS WHO ARE IN EARNEST WILL DO THEIR BEST TO PLAY NO WRONG 
NOTES, BUT IF THEY DO HAPPEN TO STRIKE A WRONG ONE AND KNOW IT, THEY 
WILL INSTANTLY TRY TO MAKE THEIR OWN CORRECTION, AND NOT EXPECT THE 
TEACHER TO MAKE IT. 


Concentrate your mind upon your study; wandering thoughts weaken the 


mental grip. 
It is not the slow pupil, but the disinterested one who wearies a teacher. 


Practise at regular times and increase the amount of practice with your | 


_ progress. 


It is a good plan to keep a daily record of the amount of practice done. 


Always use 
ROLANDS PRACTICE REGISTER 


The daily practice for each week is shown on the right-hand-side page, and on the opposite page 
valuable Hints are given. The Register is for one term. Price 64 By post 74 (Pupils always practise 


more when a weekly record is required by the teacher.) 
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Repeat many times 


Read footnote on page 15 


SUNNY HOURS. 


ALFRED E. ROLAND. 


| 


È | 
=> 4% | 
A e 
їл: 21 


e” аты? та» “ашыш 


MINUM 


ih | 


+ | 
pa | : 
м, ? > 
К 3 


ашы‏ ی ی 


Carefully observe any f ingering indicated in a circlet, thus (2) 
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А 


2 Counts. 


e 


] Count. 


3. Counts. 


LEFT HAND EXERCISE. 


DAFFODIL DELL. 


ALFRED E. ROLAND. 


Mode rato. 


Roland’ Pianoforte Method. 


22 


LEFT HAND EXERCISE. 


Repeat many times. 


The above exercise to be practised thoroughly before proceeding further. 


LULLABY. 


ALFRED E.ROLAND. 


The fingering indicated thus (+) is most important. 
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D 


middle C 


The pupil will play the semibreves as the teacher points to them— in any 


order, 


again and again. 


backwards or forwards, 


EXERCISE TO STRENGTHEN THE THIRD AND FOURTH FINGERS. 


Го Oi” © о m 7 


| 
| 


Hold thumb down 


Repeat many times. 


throughout the line. 


Hold thumb down 
throughout the line. 


Repeat many times. 


The above stave to be practised thoroughly before proceeding further. 


ALFRED E.ROLAND. 


бех 


Repeat with R.H.gva. 
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32-4 S262] дда 


| | w 68“ PE a 


=| 
|a Ega ig | 1إ‎ 


а Та 


SS Sn ЕЗ ғы Е. 


Exercise to strengthen the Third Finger. 


Repeat many times. 
2 
E ыла тт 
— ele = 


i! Dare ЖҰРТ ASE 


a A Sees 
= 125 Бэхи с =a 


Jedi" 


[1 2-1 4 42P | .-29 бот | 


SUNSHINE SHOWER. 


ALFRED E. ROLAND. 


Brillante. 


р 
Ша” мо | 
Ер денеме) EE 


EE E SS Bs шон „ёш А EE. 
== Sa Бел SI E 


== „28 
= 


DI 7" ЕЕ 
[oss 


aid KE oS ЕН 


Repeat an 
octave higher. 


otes a TRIPLET) for fingering. 


g 3 (which den 
1 at the sign 2 


2212-85-18 

т ФЕ 
Tassa 

R 


Do not mistake the slantin 
Never fail to raise the peda 
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Thumb Passing Ezercise. 


E Es EE 
| | | | а s 


ime E sao 
| a | | gg ЕГ 
[ 4 


a ESR E ES EF > ES ERED 


[L rm 


шы»... 
== rs ЧЕ ы тен БЕ 
Г | | - g 
| 8 = 


— 


4 
` ZEE EY, 


Repeat many times 


SYNE 


AULD LANG 


Moderato. 


d 


EO 
"y 


The above melody shows the relative length of a dotted crotchet in Common Time, viz:- a beat and a half. 
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Preliminary Exercise. 


Repeat many times 


THE FIRST VIOLET 


ALFRED E. ROLAND. 


Tempo di Valse. 


al 


У | 
| Ji 


| 
d 


nr 
ш 
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Passing Fingers over Thumb. 


LR == шығы | 2 1 کے کے م‎ aE e ERE 
2 1177-52-14 = pe ET TT 07777 сағ тел жан EES ине ағы Яғ” 14 =“ таған EEE EEE EE: стен FE Б A ENSE әсе 
КД | Pd SSS SSS SI SI I 1 i. aa eT ip | —[- 4 145 ee eee 

f = ааа) ЖӘ ESE EE Бе. т | 28 4 | DU DE ТР ei: Ға | Фо 


Hold down ail thumb - 
notes till re-played. Repeat many times 


Repeat many times 


1 
i + t > + 
3 2 із si, did 


ъа Ei Eu ee EEA | 
| BEÎ Без | HE E KESE 60 
[o l | 


Thumbs over 
black keys 
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DUET. 
HAPPY-GO-LUCKY. 


ALFRED E. ROLAND. 


SECONDO. 


| aN 
4. 
5 3 


li | 
4 
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DUET. 


LUCKY. 


GO 
PRIMO. 


HAPPY 


ALFRED E. ROLAND 


alll 
t ||. 
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BRITISH GRENADIERS 


Con spirito. 


30 
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VALSE FROM FAUST. 


Tempo di Valse. 


GOUNOD. 


Bu 7 


i ES EEF AE < ЖАБЫ ы 


PE Eg Fü Ej BEE гр REESE HEP” а” 


| 
М P. 
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Exercise in Slurring from the Semiquaver. 


LEONA LACOSTE. 


Moderato. 
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THE BIRD VALSE. 


Revised'and fingered by 
ALFRED E. ROLAND. 


CIS PANORMO. 


FRAN 


Xë Батыс = | I) RE 
ИИ ——— ШВНШ-- E 


Г A 


| 
D 


чан 


Жү NE 


N.B. Do not fail to raise the pedal at the sign 
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SPARKLING DIAMONDS. 


Easy arrangement by 
ALFRED E. ROLAND. 


LEONA LACOSTE. 


< € | += 
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THE MILLWHEEL. 


CYRIL LANSDELL. 


Allegretto. 


| 
| 
| 
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CORNFLOWERS. 


E. 


LEONA LACOST 


Simplified arrangement 


| + 
| т 
оғ 


i 


` 
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LONG WAY TO TIPPERA 


The world renowned song of the Soldiers on the battle-fields of Europe. 


S A LONG, 
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Arranged for Piano b 
ALFRED E. ROLA 


Allegro moderato 


Fi 
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LA MARSEILLAISE. 


With vigorous, martial spirit. 


ged b 
E. ROLAND. 


Arran 
ALFRED 
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PRELIMINARY EXERCISE: LEFT HAND OVER RIGHT. 


At a slow swinging pace 


(Count 12 in a bar: count aloud) 
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Arranged by 
ALFRED E. ROLAND. 


ETHELBERT NEVIN 


Andante moderato 
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THE OLD RUSTIC BRIDGE 


ALFRED E. ROLAND. 


Dolce amabile 
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SCALES and ARPEGGIOS in the Key of C. z 
C MAJ on SCALE | Е ш бг 22-28 


Always go back 
Б s саа т note 
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Play each scale three 
times and always go back 


G MAJOR 


to the first note. 


ing. 


The dotted lines show where the semitones occur; 
these semitones are also in the same places descend 


D MAJOR 


A Minor 


Г--Ц-4-4-4:-255555 ка «е-е кес ке» 


a 


the 314 and 6th degrees must be lowered a semitone. 


these HARMONIC Minor Scales. 


It will be observed that to make a major scale minor, 
The key signatures have been purposely omitted from 
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EMBELLISHMENTS AND ABBREVIATIONS. 
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APPOGGIATURA. 
(leaning note) 


SHAKE. 


(found in old music) 
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TURN. 


Written. 
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ABBREVIATIONS. 
These are more frequently found in manuscript than in printed music. 


A77 


TREMOLO. 


Play as many rapid alter- 


nations of these two notes 
as would equal the time of 


one minim. 


SPREAD CHORDS. 
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EXERCISES IN SIX-EIGHT TIME. 


(WITH METRONOME) 


2 та ul шл а Б 
We SIS сн. г Фоты таташ! 
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Count 123456 123456 «1 count to each quaver) 


Count 123456 123456 (2 toa crotchet) 
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Count 123456 123456 


Count 1 2 3 456 123456 


Count 1&23456 1823456 (1 соппі to two semiquavers) 


Count 1 à 2& 3 & 4 56 1 & 2 & 3 & 4 5 6 


| سے‎ | 
5 ta SI Т Est sn Esas 
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Count 1 2&3 4 5&6 


1 2&3 4 5&6 (One and a half to a dotted quaver.) 


When the above exercises can be played quickly they should be counted TWO in a bar — the value of 
three quavers to each beat. 
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At first, repeat every note except where marked (9 See footnote. | = | 1 4 J 
Later te a should be played inthe ordinary way, when only the ringed fingering need be watched. 
The pupil should fill in all the circles with red pencil. 

3 4 з, 


1 2 


(ЕЕЕ 07 Болған DE E рең ESS) a EEA puram уст? 
[-——] p = 


p II БӘНИ Есі EEE ыны гана E ып шс цу 
А 


etc, This method ensures attention to the fingering. 
“At first, practise each hand separately and slowly. 
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In above scales, right hand plays all B flats with third finger, and all E flats with second finger. 
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HARMONIC MINOR SCALES. 
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ALFRED E. ROLAND. 


Prelude. 


Andantino 


| di 


D 
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The same 
in the 
Major Mod 


Minor 


Major 


Major Minor 


Major Minor 


Major Minor 


Minor 


Minor Major 


Major 


MISTERIOSO. 


ALFRED E. ROLAND. 


In the key 


of 


G Minor 
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WRIST STACCATO EXERCISES. 


Hand movement. Forearm quiet. 
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Simile throughout. 


FINGER STACCATO EXERCISES. 


Finger movement. Hand quiet. 


43214321 4321414. 43214321 4321+1+ 43213 21+ 321+123_ E 221 1321+ 4321+++ 
Be. BM ASS. > Set Бай Б. UH ЭН wae. НЫ НШ 
Eg te ee ee ER ea 
ESE 1-1 RI. Fee ен A 
1 1 2 шаш P РЭГ - [_ de L= 


Repeat 
many times 


Hold down thumb from C to C many times | Hold down thumb from G to G. 


N? 4. 


O Б „р = = " e 
; +8) Era Repeat _ Нн ш ж Repeat 
2 many times many times 


Hold down thumb from F to F. 
Hold down thumb from F to F. 
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TIME SIGNATURES. 


The empty bars are left for the pupil to fill up with various notes, dotted notes, and rests of right value, 
in accordance with the Time Signatures. 


SIMPLE 
DUPLE. 


COMPOUND A YU № 
DUPLE. Go 


SIMPLE 
TRIPLE 


COMPOUND 
TRIPLE. 


ANOTHER 
SIMPLE 
TRIPLE. 


Another 
COMPOUND 
TRIPLE. 


SIMPLE 
QUADRUPLE. 


COMPOUND 
QUADRUPLE. 


“Twelve-eight time” The value of twelve quavers in each bar. 


OBSERVE (A) that the UPPER FIGURE shews the QUANTITY (how many in a bar). 
(B) that the LOWER FIGURE shews the QUALITY (what kind). 
(C) that 4 as the lower figure stands for CROTCHETS 4) : 
(D) and that 8 as the lower figure stands for QUAVERS (è) 


А therefore means three crotchets, ог their value, in a Баг. 


ALSO OBSERVE (1) that when the upper figure is 2, it is DUPLE Time. 
(2) that when the upper figure is 3, it is TRIPLE Time. 
(3) that when the upper figure is 4, it is QUADRUPLE Time. 
(4) and that when the upper figure is 6, 9, or 12 (requiring the value of two or more 
DOTTED NOTES) it is COMPOUND Time. 
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NOTE AND REST VALUES. 


NOTES. EQUIVALENT RESTS. 


SEMIBREVE 


A semibreve is 
twice as long 
as 
a 


MINIM 


A minim is 
twice as long 
as 
a 


ص ص | )|| — ——+ 


A crotchet is 


twice as long 
as 
a 
QUAVER 
A quaver. is 
twice as long 
as 
a 


SS ЕЕ 


A semiquaver is 
twice as long 
as 
a 


-——=_— тэ DEMISEMIQUAVER: 


a 


or È 


. 


== 


The semibreve rest is used to denote a whole bars silence in any time above Е 
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Table 1. 


A semibreve is equal to 2 minims. 2 2 
A minim is equal to 2 crotchets. ө A 


9 A crotchet is equal to 2 quavers. 
» А quaver is equal to 2 semiquavers. ` 


A semiquaver is equal to 2 demisemiquavers. 


Table 2. 
A semibreve CO equals 


2 minims or 


4 crotchets 5 


Тһе Time Tables should be learnt backwards also. 


(The author considers that the universal custom of calling the semibreve 
the whole note etc, is most perplexing to a pupil's mind. Tt is betterto call 
Roland's Pianoforte Method. the crotchet the whole note.) 
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DOTTED NOTES. 


A dot placed after a note increases the value of such note one half. 


ы _ .. 
1 - HL .. 
1 — J. 7 


\ tag nt 
2 ° equals & or 

ред NES 
< ° equals or 


WA E I NA 


( The Ties are immaterial.) 


DOUBLE DOTTED NOTES. 


A second dot increases the value of the first dot by one half. 


” ... 
me... dee 
E. 2220 
ж. -. 


The value of RESTS can also be increased by dots. 


Sometimes more than two dots are used, but the value of a note or rest cannot be doubled no matter how 
many dots are used. 
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Attitude. 


The player should be seated opposite the middle of the key-board, feet resting on the floor, or in the 
case of a child, upon a footstool. The seat should be so adjusted as to bring the elbows on a level with 
the keys. The elbows should be a little in advance of the body, and fairly near to the sides. Beginners often 


sit too close to the instrument; this prevents the very advisable forward posture of the elbows from the 
body. 


The hand and fingers. 


The back of the hand and wrist to the middie joint of the fingers should be level, and the fore-part 
of the fingers rounded, though the little finger may, if short, be somewhat extended. The thumb, which 


of course strikes on its side, must be turned slightly inwards so as to be parallel with the keys. 


There is a common tendency for the little finger knuckle to become depressed; this must be watch- 
fully guarded against. 


The finger tips should be kept in contact with the keys; the black keys in this rule are not excepted. 


The thumb. 


Do not employ the thumb too heavily; cultivate independence in its action. Special thumb training 
is too often neglected. One should attempt to play a scale or an extended arpeggio without using the 


thumb, in order to appreciate its usefulness. The miracle of man's manipulative power lies mainly in his thumb. 


The formation of the thumb being naturally different from that of the fingers, it should be observed 


that its movement is exerted from the bottom end of the hand, whereas the fingers move from the knuckles. 


Do not fall into the tempting habits of helping the movement of the thumb by pulling down with it the 


hand or arm; or of allowing the thumb to be in any position other than above the keys. 
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Touch. 


Touch is not only one of the most interesting features of pianoforte 
playing, but the one on which “doctors disagree” most heartily. 


Ernest Vavin. 
Paris, 1927. 


By touch is meant the player's command over the various degrees and effects of Tone, produced through 
the medium of the fingers in response to his inward feelings. 


There are diverse styles of Touch— SYMPATHETIC, AGGRESSIVE, TIMID, CLUMSY, etc. (largely charac- 
terised by SOFT TONE, LOUD TONE, INSUFFICIENT TONE UNEVEN TONE, etc.) all being qualities found, more 
or less, in different players, and according to their temperament and training; the most important to cultivate 
are the Legato (smooth or connected succession of sounds) and the Staccato (detached sounds). A true 
Legato touch is of the greatest importance. 


Modern teachers have certainly analysed the subject of Touch much more completely than did the old 
teachers, but it is hardly believable that the old masters (including Liszt and Tausig) taught stiff condit- 
ions, although this is often said of them. The position to-day is, that by distinguished teachers many things 
are affirmed which are by other distinguished authorities, denied; nevertheless, it is commonly agreed that 
easy muscular conditions, arm balance and poise, firmness and suppleness,strength and lightness, equality 
and independence, resilience and relaxation are all necessary elements in keyboard control or Touch. 


A pronouced wing-like motion of the arms is not only unnecessary, it is ugly. LATERAL FREEDOM is 
essential. ROTARY FREEDOM is essential. 


Nervous pupils often raise their shoulders. The raised shoulder acts as a brake tothe arm. A tight 
thumb acts as a brake to the hand. Keep the shoulders loose and low. Fear, anxiety, and nervousness con 
duce to stiffness (or tightness). Comfort, confidence, and ease conduce to relaxation. MUSCULAR RELAX- 
ATION is essential. 


We may employ muscular energy of finger, hand, and forearm: we may also employ FOREARM WEIGHT 
and energy, WHOLE ARM WEIGHT and energy and, (for pianissimo effects), WHOLE ARM WEIGHT without 
energy. 


Weight, either gently or heavily applied,is an important factor in Touch. A somewhat flat or straight 
finger is advised for singing tone, although equal sustainment can be obtained by a rounded finger. The 
rounded finger affords best control for BRILLIANT PASSAGES; the rounded finger is sometimes erroneously 
imagined to produce BRILLIANT TONE. Some professors say that beauty of tone is produced when key and 
string are set gradually into motion; others, including scientists and piano manufacturers, combat this view. 
Provided one has a good piano, harsh tone -or bad tone- cannot be obtained from a note played prano, nor 
from a note played mezzo- piano nor even forte. Harsh tone is loudness in excess. 


One can play a passage with thin effect through insufficient firmness and sustainment, but the product- 
ion (at will) of a thin tone from a good piano is not a demonstrable fact. Try the experiment, mf on a 


single note, preferably about middle C. 


A momentum initiated by the muscles should proceed unchecked, but unfortunately it is often unwitting- 
ly checked by the tension of opposing muscles. In piano Touch, the swing-like RELEASE OF WEIGHT SEN- 
SATION tends to eliminate muscular tension. The principle of this may be observed in such games of skill 
as billiards and bowls. The principle can be taught, but the secret- creative impulse — (the feeling of just 
how much momentum and just when to apply it) belongs to the sub- conscious mind and defies analysis. 
To become expert,we must acquire not only the knowledge, but the vital feeling too. Creative impulse 
may be perceived; it cannot be taught. Finally, individuality in piano Touch is as undeniable as individ 
uality in hand-writing. 

Alfred E. Roland. 
1936 
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Fingering. 


Scales and arpeggios form the basis for the correct system of Fingering; in these, the Thumb—the chief 
member of the hand—is fully exercised to pass under the first second and third fingers, and these fingers 
to pass back over it. Crossing a finger over a finger is to be avoided. 


The thumb is not used on the black keys in running passages, although it is used much more freely on 
the black keys nowadays than it was in the old school. 


Quickly repeated single notes are played with changing fingers. 


Groups of notes similar to each other upon different degrees of the scale, are executed chiefly with the 
same set of fingers for each group. 


Changing the fingers upon a note or chord which is already held down (so much employed in organ 
playing) is one of the secrets of a good legato; it enables the hand to prepare for the notes that follow. 


It is necessary sometimes to cross the right hand over the left or vice versa; also for the thumb to 
strike simultaneously two adja.ent white keys. 


The Pedals. 


The right pedal (the damper or sustaining pedal) is not so much used for the purpose of loudness, as for 
adding fullness, even in soft parts, and for its sustaining effect—frequently necessary after the keys have 

. been left. It is commonly mis-called the loud pedal. The word a. indicates that it should be pressed down, 

+ and the sign # indicates its release; nowadays often marked Sa ______ but this ______ suffices. 


The left (soft) pedal is indicated by the words Due Corda; it is released at the words Tre Corde. In speak- 
. ing of the pedal, the damper one is understood. 


Beginners should not use the pedals at all; not the damper pedal because they are apt to neglect to re- 
lease it at the change of harmony; and not the soft one because the fingers should be trained to play softly 
. Without this mechanical aid. 


A glance at the interior of the piano will at once show how the mechanism of the pedals acts. 
It has been said that “The pedal is the soul of the piano.” 


The sign Fa — originally employed by Alfred E. Roland in “September Leaves" 1915) is now commonly adopted. 


Expression. 


“Expression” means the subtle art of giving an intelligent and convincing interpretation of the compos- 
` ers meaning; this is largely aided by the performer’ careful observance of all expression signs, and of 
Rhythm (the feeling of pulsation on the first note of every bar). 


Learn to make the instrument sng; without this superlative quality, all others are of little avail. 


Vary the expression of repeated passages. Let accompaniment be subordinate to melody. 
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General hints to the Student. 
1. Always aim at absolute accuracy. 
2. Previous to playing, do not fail to observe the Clefs, the Key signature, the Time signature, and 
the Italian terms. 
3. Read the Zowest note first—that is to say, read upwards—in all combinations of notes. 
4. Train yourself to feel for the notes on the key-board in order to avoid the bad habit of constantly 
glancing at the hands. 
-- 5. Slow practice at first, is golden. 
6. Always give a note, a chord, or a rest its full time value. 
7. Legato is the rule; Staccato, the exception. 
; 8. Practise systematically, viz: exercises, scales and arpeggios, studies, new pieces, old pieces, trans- 
position, sight-reading. Do a set amount and at regular times. 
9. It is a great fallacy to imagine that any instrument is good enough for a beginner. The same re- 
mark applies to the choice of a teacher. 
10. рот? shirk difficulties. 
11. In pieces etc. mistakes should be rectified at once. Mistakes made іп a scale are best corrected by 
а recommencement. 
12. Cultivate playing from memory, but understand that memorising a piece. from the notation is quite 
a different thing from playing by ear. 
13. Have your piano tuned regularly—every three months. 
| 14. Cultivate the useful accomplishment of sight-reading: let the eye take іп as many notes in advance 
i as possible. It is astonishing what can be done in this respect by practice. The eye in advance of 
ы the hand is the great thing in sight reading. i 
15. Do not strike the left hand chord or note just before the right hand; this is а very common fault. 
им Ў 
— . 
— 16. Listen, not to melody alone, but to the Harmony also. 


| 17. Notice the different quazzzies of tone, in all musical performances, instrumental and vocal. 
18. Avoid hurrying during loud passages. 
19. ве patient. 


20. Be earnest. 
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А List of Italian Musical Terms. > 
An imitative Иса of the 
making» TT авга uo CT 
hesitatingly. rilled Рййбийсе ип- =| 
| 
ын (an-dahn-tay). A slow flowing movement. Maestoso /mah-ays-to‘so). Majestic. š 
раш шан 5 little slower than Andante. Moderato (mo-da-rak-to). Time moderately quick. 
8970 '27-/ay-gro). A quick, lively movement. Minore (»e-zozray) Minor. 
Allegretto (а/-42у-стей 0) Cheerful. Mosso (05:50). Animated; moved. : 
Adagio (24.14.j0). Slow; earnestly. Moto (02/0). Motion; animation; slightly quicker. 
Accelerando (ah-tchay-lay-rékn-do). Gradually faster. Mezzo (mez-zo). Half. 
Ad libitum (zazin). At pleasure; at the performer's discretion. Marcia (marztcheah). A March. 
кш жоу ME см vide ei (ob-blee-gak-to). An independent but essential accompt. 
; p. or Opus (Zatin). A work. 
Animato (z4-nee-maA-tok). Animated; with energy. Ottava (2245248). An eighth(octave). 
A poro а POCO (24 рой-со ай pok-co). Little by little. Ottava Bassa (ot-tak-vah bahs-sah). Play an octave lower than written 
Aria (ak-ree-ah). An air or song. Е 
Assai (as-sak-ee). Very. Piano (2'yaA-no). Soft, softly; Abbreviation of Pianoforte. š 
A tempo (24 tempo). In time. To resume strict time. Pianissimo (pyak-nisseem-o). Very soft. 
Pizzicato ( deet-se-cah-t0). Not bowed, but notes produced with finger. 
Ben, or Bene (den, дау-пау). Well, good. Più (феесоо). More. (Violin music) 
Brillante (ree/-ahn-tay). Brilliant, showy. Piacevole (pec-ah-tchay-vo-day). Pleasant. zm 21) 
Brio (reso). Briskness and dash. Poco (ойсо). A little. 
O Portamento (gorr-za-menzto). Gliding from one note to another. 
š В Presto (presto). Fast; rapid. 
Gadenza (cah-dent-sak). A brilliant interpolated passage. Primo, or Prima (ree:ma4). First, also as the leading part in a duet. 
Cantata (can-tah-tah). A vocal work shorter than an Oratorio. 
Cada (co:dak). A special finishing part. Rallentando or Rall. (тай2-ел-гайл 40). Slower and slower. 
Con (corn). With. Recitativo (ray-tchee-tah-tee-vo). Musical recitation ог declamation. 3 
Col, Colla (coz, col:tak). With the. Rinforzando (rin-for-tsahn-doh). With special emphasis. 
Crescendo (ray окаса) Swelling, incrcosing in ludica. Rubato (roo-2A-toh). Licence as regards Tempo to colour expression. 
Concerto (con-tchair:toh). А long instrumental solo with orchestral du 0 22225222 болин slower and ЕЕЕ [tinct 
142 7% [accompt. Staccato (stakh-kuA-toA). Notes or chords to be disconnected and dis- 

e Sostenuto (so-stay-noo:tok). Fully sustained. 5 
Diminuendo (Dce-mce-noo-en-doh).. Diminishing in loudness. Sempre (sem:pray). Always; throughout. - : 
Decrescendo (day-cray-tchen“dok). Decreasing in loudness. Scherzando (skair-tsahn-doh). Playful; light and sportive. 

Dolce /2о/4сһау). Sweet and soft. Senza (senztsak). Without. 229 
Di molto (@ee-mol:toh). Very; extremely. Stringendo (streen-jen-doh). Pressing; hurrying. ka 
Due (2оогау). Two. Sordino (sor-dee-no). A mute; soft pedal. a 
Solfeggio (sor2-fed%jo). A vocal exercise. 
Espressivo (es-pres-see-vo). With expression. E FRE 20 Dying way: 
Etude (French). A study. Simile (see<mee-/ay). Similarly. b 
Fine (/ғе:лау). The end Sforzando (sfor-tsahnzdoh). Forced; with special emphasis. ї 
Finale (feen-ak-lay). Last movement. Tempo (tem-poh). Time. Rate of speed or movement. > 
Forte (for:tay. Loud. Tenuto (tay-noo-toh). The note to be held its full time value. Xx 
Forte piano (/or-tay peak-no). Accentuate strongly, then soft. Timpani (¢im=p2hn-ee). Kettle drums. p: 
Falsetto The highest of the vocal registers. Head voice. Tre (tray). Three. : : 4 
Fantasia (/akn-tch-seezak). An improvisation. Trio (#reeto). A piece for three performers. А tranquil second move- \ 
Troppo (troppo). Too, too much. [meat in a minuet etc. === 
Grazioso (grah-tse-oh-so) Graceful, elegant style. [nail. Tutti (zootzte). AM. - ge аж = 
Glissando (g7is-sahn-doh). Scale effect, produced with finger or thumb | Technique (French). Relating to the mechanical skill of a musici}. 
Giusto(jee-00-sto). Exact. | ш- 


Un, Una боол, oonzaA). ‘A, one. = 
|1 (eez). The. 
Intermezzo (in-ter-me#:zo). An Interlude of a light character. 


Veloce (vay-do-tchay). Rapidly. 


Viola (vee-o-/a£). The tenor violin, the lowest note of which is an oc- 
tave below middle C. 


Violoncello or "Cello (veco-Zo2z-2cAe7-70). A instrument of the violin og 
type strung an octave lower than the viola. | 


Vivace (vee-vah-tchay). Lively; vivaciously. 
Vivo (veezvoA). Lively; spiritedly. 


ABBREVIATIONS. | ; 


M.D.— Mano destra—right hand. Ped.— Pedal. sf, or sfz — Sforzanao. 

Dim.— Diminuendo. Pizz.— Pizzicato. Stace.— Staccato. ; Serg 
J — Forte. ` pp— Pianissimo. String.— Stringendo. 

Jf —Fortissimo—very loud. Rall— Rallentando. Tempo 1— Tempo primo. ! 
Jp — Forte piano. Recit.— Recitative. U.C.—Una corda — soft pedal. E 
Intro.— Introduction. rf: or rinf.— Rinforzando. V. S.—Volti subito—turn over quickly. 
D.S. and D. Ç — (See р. 3.) M.S.— Mano sinistra—left hand. R.H.— Right hand. mf— Mezzo forte. 


L.H.— Left hand. A M.G.—Main gauche—left hand. Rit.— Ritardando. mp— Mezzo piano. 
en 841255: (French) 


Roland's Pianoforte Methot. ; : 4 


Legato //ау-ғай о). Smoothly; in a connected manner. oe ee 
Lento (ten:¢o). Slow. 

Largo Zarrgo). Large, broad, slow and stately. 

Loco /7o:co). Played just as written as regards pitch. 


Accompt.— Accompaniment. 
Ad lib.— Ad libitum. 

AUO — Allegro. 

B. H.— Both hands. 

Cad.— Cadenza. 

Crese.— Crescendo. 


ee + 
ASS, ж 


rn 


mn | e as ri I iii SEE U 


ENI, LIE LINA PE ж e a 


